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r By extension, it came to designate the
macabre, mysterious, fantastic, supernatural,
and, again, the terrifying, especially the
pleasurably terrifying, in literature more
generally.

r Gothic in Victorian literature (for example, in
the novels of Dickens and the Brontés),

» Gothic in American fiction (from Poe and
Hawthorne through Faulkner)

» Gothic in films, television, and videosin
postmodern culture.
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Gothicism and Orientalism
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The Gothic novel AND THE SUBLIME
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Whatever is fitted in any sort to excite the ideas of pain, and
danger, that is to say, whatever is in any sort terrible, or is
conversant about terrible objects, or operates in a manner
analogous to terror, is a source of the sublime; thatis it is
productive of the strongest emotion which the mind is capable of
feeling...But as pain is stronger in its operation than pleasure, so
death is in general a much more affecting idea than pain;
because there are very few pains, however exquisite, which are
not preferred to death; nay, what generally makes pain itself, if |
may say so, more painful, is that it is considered as an emissary
of this king of terrors. When danger or pain press too nearly, they
are incapable of giving any delight, and are simply terrible; but at
certain distances, and with certain modifications, they may be,
and they are delightful, as we every day experience (Burke)
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» Ann Radcliffe, The Italian (1797), pp.
62-63

Ellena accepted the cool refreshment offered her, the first she had
taken on the road. Her companions having emptied their glasses drew
up the blind, and, notwithstanding the almost intolerable heat of noon,
the carriage proceeded. Fainting under its oppression, Ellena
entreated that the windows might be open, when the men, in
compliance with their own necessity rather than with her requests,
lowered the blinds, and she had a glimpse of the lofty region of the
mountains, but of no object that could direct her conjecture
concerning where she was. She saw only pinnacles and vast precipices
of various-tinted marbles, intermingled with scanty vegetation, such as
stunted pinasters, dwarf oak and holly, which gave dark touches to the
many-coloured cliffs , and sometimes stretched in shadowy masses to
the deep vallies, that, winding into obscurity, seemed to invite curiosity
to explore the scenes beyond.
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The ltalian: an example of the sublime

Below these bold precipices extended the gloomy region of olive-trees,
and lower still other rocky steeps sunk towards the plains, bearing
terraces crowned with vines, and where often the artificial soil was
propped by thickets of juniper, pomegranate and oleander. Ellena,
after having been so long shut in darkness, and brooding over her own
alarming circumstances, found temporary, though feeble, relief in once
more looking upon the face of nature; till, her spirits being gradually
revived and elevated by the grandeur of the images around her, she
said to herself, 'If I am condemned to misery, surely I could endure it
with more fortitude in scenes like these, than amidst the tamer
landscapes of nature! Here, the objects seem to impart somewhat of
their own force, their own sublimity, to the soul. It is scarcely possible
to yield to the pressure of misfortune while we walk, as with the Deity,
amidst his most stupendous works.
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» GOTHIC FICTION IS PRIMARILY CONVENTIONAL: IT SOON
BEGINS TO RE-USE AND TRANSFORM ITS OWN MATERIAL
IN AN INTERTEXTUAL WAY

- AUTHORS MADE USE AND MODIFIED EACH OTHER'S
DEVICES

» IT CAN BE CONSIDERED AS PART OF SENTIMENTAL
FICTION

» A COMMON TRAIT LIES IN A PECULIAR FORM OF
SYMBOLISM FOUND IN GOTHIC TALES

» Not allegory, because the referents are deliberately
undeterminate

» Gothic fiction is also indebted to Shakespeare, Spenser, the
Graveyard poets, antiquarianism and sentimentalism
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The Gothic space
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The Gothic space
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The Gothic sublime
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The Castle of Ofranto
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