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yorted from Salem to Venice!). But Hawthorne, for all his
n a dark theme of perpetuated wrong, had written an
ry ule in The House of the Seven Gables. The ending in
nciles the past and the present in the marriage of
‘Phoebe is precisely what cannot take place between
tor and Tina Bordereau. Unlike the Aspern papers,
irrecoverable old document is blithely forgotten. James
i"lethome s story to its end any more than he can be

-be biographer of Jeffrey Aspern is another voyeur; his
ls to another s love story. For himself, such a
p estxon If he has ever loved anyone, we do

, the gh he uses the word “love” to express his fecling

re she becomes again (after he learns of the destruction of
tthe plam person she has always been. Tina Bordereau,
yvable and he loving, like Phoebe and Holgrave, might
d him ta*live again, and so know the love of Aspern and
an capture the past.
tlns moment, any duphcmon he feels when he thinks of
s paying court to her is only an ironic parody of Aspern’s
courtship of her aunt. All his gestures toward the Bordereau
—tk mehncholy watching and waiting for the sight of them,
t ofﬂowers. the studied gallantry—may seem to fulfill his
claration to Mrs. Prest that he would, to get the papers,
. love to the niece” (XII:14). But his later self-justification, that
' mgamnymadeloveto'l'im,hasthuground his love-
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